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“The imagination decomposes all creation and with the wealth of materials amassed and ordered 
according to rules whose origins can be found only in the deepest recesses of the soul, it creates a new world." 

Charles Baudelaire 

The French Symbolist poet Charles Baudelaire envisioned the creative mind as limidess in its capacity. 
This album features the work of five such minds who embody an extremely wide spectrum of sounds 
and ideas. The pieces range from brand new creations to those firmly rooted in the string quartet 

literature. Instrumentations shift between acoustic and electro-acoustic. Geographically, the composers 
come from the diverse cultures of America, France, Japan, and Uzbekistan. Some of these works are by 
close personal friends while others are by those who are only possible to know through the music itself. 

So, what unites the pieces on this recording? Each work suggests its own response to that question, 
highlighting an additional commonality between all of them. 

Colin Jacobsen’s Achille’s Heel, loosely inspired by Claude Debussy (born Achille-Claude) and his world, 
emphasizes how a creative nucleus of peers- our own circle of friends in this case- can become a fertile 
laboratory for creativity. Acting as both composer and quartet member, Colin is particularly well suited 
to write for Brooklyn Rider. 

Kojiro Umezaki’s (Cycles) what falls must rise is emblematic of the way these pieces push the boundaries 

of inherited traditions. This work begins with a re-imagined version of a traditional Japanese melody 

from the Chiba Prefecture called Sagariha or Falling Leaves. The melody’s natural descent eventually rises 

to a state of transcendence, inspired by the modes and rhythms of Central Asia. All of this is achieved 
through the expanded sonic parameters of string quartet, shakuhachi and electronics. 

Another uniting theme, as exemplified by the Debussy String Quartet, is the power of music to encode 

and communicate a deep experience of a culture other than one’s own. Debussy was never to visit many 
of the places that had such a strong musical imprint upon him, but his exposure to traditions from Java 
and beyond at the 1889 Paris exhibition (just four years before writing the string quartet) nonetheless had 
a profound effect on his language. 

Next, and in the spirit of the Baudelaire quote above, though each piece draws from many influences, the 

end result is not merely collage but an entirely original creation. For instance, Dmitri Yanov-Yanovsky’s 

...al niente uses elements from the Debussy quartet and other sources as a subtle cantus firmus embedded 
within a phrase structure that repeats itself again and again, eventually resolving to nothingness. 

Finally, John Cage’s seminal 1948 composition for piano or harp, In a Landscape, underscores the deep 

curiosity shared by all of the composers gathered here of the natural world and its infinite metaphoric 

possibilities. Justin Messina expands the dimensions of Cage’s original version in his spacious arrangement 
for string quartet and multi-layered electronics. 

We see the combination of these elements as a dominant curve, owing greatly to the wave of creative energy 

set in motion by Debussy. His many innovations and bold visions have had a permeating effect on 

subsequent generations of musicians, including our own. Debussy’s artistic credo could be summarized in 

his own succinct language, “Pleasure is the law”-pleasure not in the hedonistic sense, but rather the pleasure 

derived from the joyful pursuit of one’s passions. In our view, all of the works on this album are faithful and 
equal variants of this credo. We hope you enjoy listening to Dominant Curve! 





5 (Cycles) what falls must rise [2009] 13:24 

Kojiro Umezaki 

with Kojiro Umezaki, shakuhachi and electronics 

entangled with 

the scattering cherry blossoms— 

the wings of birds! 



6-9 String Quartet in g minor, Op. 10 [1893] 

Claude Debussy 

Anime et tres decide 5:54 

Assez vif et bien rytme 3:58 

Andantino, doucement expressif 6:55 

Tr&s modere - Tr&s mouvemente et avec passion 6:53 

"But music, don't you know, is a dream from which the veils have been lifted. 

It's not even the expression of a feeling, it's the feeling itself " 

Claude Debussy 



10 ...al niente [2009] 11:23 

Dmitri Yanov-Yanovsky 

“What determines consciousness is not being 

but the inevitability of non-being” 

Joseph Brodsky c 



11 In a Landscape [1948] 9:37 

John Cage 

arranged by Justin Messina [2009] 

with Justin Messina, electronics 

“There is poetry as soon as we realize that we possess nothing 

John Cage 



Produced by: Brooklyn Rider - Johnny Gandelsman, Colin Jacobsen, 
Nicholas Cords, Eric Jacobsen 

Executive producers: Johnny Gandelsman and Nicholas Cords 

Sound engineer: Jody Elff (www.elfF.net) 

Mixed and mastered at The Orchard, New Paltz, New York 

Tracks 5-9,11 recorded May 2009 at Systems Two Recording Studios, Brooklyn, NY 
Tracks 1-4,10 recorded October 2009 at M & I Recording Studios, New York, NY 

Additional shakuhachi tracks recorded at the Tokyo School of Music, 
Kotaro Tanaka, engineer 

Artwork and Design: Lennie Peterson (www.lenniepeterson.com) 

Text: Nicholas Cords 

Achillas Heel © Vavavooviemusic (BMI) 

(Cycles) what falls must rise © Healthy Boys (ASCAP) 

In a Landscape © Henmar Press Inc (ASCAP) 

(Cycles) what falls must rise was commissioned for Brooklyn Rider and Kojiro Umezaki 
by the Dartmouth College Department of Music. 

...al niente was commissioned by Nicholas and Maggie Cords for Brooklyn Rider 
and the Stillwater Music Festival in loving memory of James Arthur Cords (1969-1999). 

The arrangement of John Cage’s In a Landscape was commissioned by Brooklyn Rider. 

Permission to arrange In a Landscape kindly granted by Gene Caprioglio, Henmar Press Inc. 

Haiku by Masaoka Shild translated by Janine Beichman. 

Joseph Brodsky quote translated by Maxim Pozdorovkin. 

Lennie Peterson’s image of Brooklyn Rider found on the inside cover is based on a 2009 
photograph by Amber Star. 

Select works of art found in this booklet as well as other works by friends of Brooklyn Rider 

are available at our online gallery space: www.brooklynrider.com/gallery.html 

Proceeds go directly to the artists as well as commissions for new Brooklyn Rider projects. 

Brooklyn Rider would like to thank: Mary Pat Buerkle, Gene Caprioglio, Michael Casey, 

Fred Child, Joseph Clifford, Nicholas and Maggie Cords, Jean Davidson, Angela DiBartolomeo, 

Sean Gross, Paul and Mela Haklisch, Julie Jakolat, Leiwei Jiang, Margaret Lawrence, Ted Levin, 

Nancy Marciano, Joe Marciano, Joan Morris, Pedja Muzijevic, Ilhan Ersahin and all of our 

friends at Nublu, Wende Persons, Maxim Pozdorovkin, Max Ross, Amber Star, University of 

California, Irvine- Claire Trevor School of the Arts, Anne Wenzel, and Mitch and Ira Yuspeh. 

We would also like to thank our fens for all of their enthusiasm and support! 

www.brooklynrider.com 
www.inacirclerecords.com 



“Every man takes the limits of his own field of vision 

for the limits of the world ” 

Arthur Schopenhauer 
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